Meet the Masters
March Program

Grade 8

Artists Use Their Imagination

Salvador Dali "The Persistence of Memory"
Georgia O'Keefe "Cow's Skull With Calico Roses"
About the Artists: See the following pages
Artwork Overview: See the following pages
Topics for Discussion:
1. Dali and O'Keefe lived during the same time; do you think they were influenced by the same
kind of ideas? Why?
2. What do you think of Dali's "The Persistence of Memory"?
3. Do you think Dali used his imagination when he painted this picture? Why?
4. Do you think that O'Keefe used her imagination when she painted "Cow's Skull With Calico
Roses?
5. What do you think of each painting?
6. Do you sometimes think with your imagination the way these artists do?
Hands-on Art Activity: Draw a Close-up View of an Object
Materials:

White good quality paper (app. 8"x 10")
Color pencils
Found objects (flowers, shells, pine cones, shoes, fabric bundles, etc.)

Teacher Preparation: Bring in interesting objects from home and use some of the still life
materials in the MTM storeroom. Natural objects are very good if they are interesting "up close".
You may also bring in a photo or magazine clipping of an interesting object.
Directions:
1. Look very closely at the object "at hand" and study the forms and shapes. Notice interesting
details.
2. Start from the center of the objects at hand and draw what you see. If you would like to
transform this into an imaginary drawing you might consider the painting by Dali as a
wonderful use of everyday objects seen in a different way.
3. Use your imagination when rendering the drawing.
4. Your drawing should not look exactly like the object, show the object very large in contrast
to its real size, or draw only a small detail and enlarge this.
5. Color can be natural or you can create a new color to represent the object.
6. It is important that the student works large and begins from simplified to more detailed
shapes.
7. Students should sign the front when complete.
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Salvador Dali
(1904-1989)
Salvador Dali was one of the most
controversial artists of the 20th
century. His somewhat comical
appearance, his extravagant be
havior, and his notorious penchant
for self-promotion have at times
nearly overshadowed his art. A
few critics have even dismissed
Dali as a talented but overrated painter. But most concede that he was an important figure
in the development of modern art, and that his works merit serious examination and
discussion.
Salvador Dali was born in the Spanish town of Figueras in 1904. Because an older
brother had died at the age of seven, Dali's parents smothered him with affection. By his
own admission, Dali was a spoiled child, and he often daimed that this accounted for his
rampant egotism. Dali showed artistic ability at an early age, and he began to teach
himself painting at the age of fourteen. Already, Dali possessed great technical skill in
painting, as well as an ability to imitate many styles. Unfortunately, he also possessed the
ability to drive his teachers to distraction, and in 1924 he was thrown out of art school for
"insubordination/9 Around this time, Dali read Sigmund Freud's book '-Interpretation of
Dreams," and was intrigued by what it had to say about the symbolic imagery of the
subconscious mind and its relationship to early childhood experiences. The result was
that in 1927, Dali began to produce dreamlike landscapes filled with dream symbols like
skeletons, birds, parts of the human body, and objects that had meaning only for Dali.
Unlike Miro, whose approach to surrealism was to simplify forms down to their most
primitive shapes, Dali painted in a highly detailed manner. The combination of his
shocking imagery and his amazing technical skill produced some of the most memorable
works of the 20th century. In his later years, Dali underwent a kind of religious
conversion, and many of his works, such as "Christ of St. John of the Cross" and "The
Last Supper," contain religious symbols and themes. Poor health limited Dali's output
near the end of his life, and he died in 1989.

Art Posters Guide—Introduction
The 20th century has been a period of tremendous change — perhaps the most rapid and
widespread change in all history. When the century began, the chief mode of transportation was the horse and buggy. Radio and television were unknown, as were such now commonplace devices as air conditioners, fluorescent lights, satellites, and computers. Politically, the map of the world was redrawn in the 20th century. The huge European empires
collapsed, and the two costliest and most destructive wars in history were fought. At the
same time, great strides were made in the fields of health and medicine. The discovery of
new methods of diagnosing and treating disease helped increase average life expectancy
in this nation from 47 years to more than 70 years.
20th century change has been equally as rapid and profound in the field of painting.
Indeed, one could say that this ancient art form underwent its most significant revolution
ever in the 1900s. This revolution has fundamentally changed the way paintings are
created, viewed, thought about, and understood. And it has created the modern stereotype
of the artist as cultural leader, who must fight to overcome the rejection of a conservative
audience. In actuality, this revolution began in the waning years of the 19th century, when
a group of artists, led by Claude Monet, broke with long-accepted traditions in painting.
Instead of realistically rendering objects and scenes, these artists sought to capture the
constantly changing visual effects in nature. They did this by concentrating on the playof
shimmering light and color rather than on form or volume. One critic derisively labelled
these painters 'Impressionists/' and the name stuck. In subject matter, too, the Impressionists broke with tradition. In place of noble scenes out of mythology or the Bible, the
Impressionists substituted simple depictions of nature and the everyday activities of
ordinary people. Today, it is hard to imagine the shock and outrage this change provoked.
But it was only the beginning.
The early years of the 20th century saw a virtual explosion in artistic experimentation in
Europe. The great French painter Paul Cezanne took Impressionism one step further,
eschewing the atmospheric effects of artists like Monet and Pissaro in favor of a more
analytical approach based on mathematical formulas. This new kind of painting, called
"postimpressionism," paved the way for even more radical experiments, such as Fauvism
and Expressionism. These schools of painting relied on bold brush strokes and a nonrealistic use of color to portray a world of violent inner emotions. But by far the most
significant painting style to emerge early in the century was cubism. Cubism, the joint
invention of Pablo Picasso and Georges Braque, reduces objects to a series of angular,
interpenetrating planes. This new way of ordering reality marked the beginnings of truly
abstract painting — that is, paintings in which no attempt is made to depict recognizable
scenes or objects. As these new ideas about painting spread beyond Paris, new schools
emerged. The 1920s saw the birth of a painting style that sprang from the notion that the
images generated by dreams and the subconscious mind had a reality and power all their

own, separate from and greater than that of conscious life. This movement, called
Surrealism, is epitomized in the works of the flamboyant Spaniard, Salvador Dali. Dali's
contemporary, Joan Miro, combined elements of surrealism with his own inimitable brand
of playful, childlike imagery to create a totally unique painting style that defies categorization.
Meanwhile, in America, artists remained somewhat isolated from the rampant experimentation going on in Europe. And those who were aware of the new ideas often rejected them
in favor of more traditional approaches. At the same time Picasso was exploring new ways
of altering reality, American painters like John Sloan and Edward Hopper were creating
realistic scenes of urban and rural life. These "social realists" were revolutionary in at least
one sense — they were among the first painters to use their art to comment on and criticize
contemporary society. This view that art can serve a political purpose would later be
adopted by Picasso in such works as Guernica. But America did not remain isolated for
long. In the 1940s and 1950s, the European movements lost cohesion and New York became
the new artistic center of the Western world. A new generation of painters combined
elements of surrealism, expressionism, and nonobjectivity to create an original style they
called "abstract expressionism." Using large canvases and broad, energetic brush strokes,
artists such as Jackson Pollock and Mark Rothko created works that challenged traditional
notions of what painting should be. For the abstract expressionists, the viewer was an equal
partner in the painting experience, and a successful painting was one that conveyed a
certain feeling or mood to the viewer. In the 1960s and '70s, painting reflected the growing
influence of television and advertising. 'Top artists" like Roy Lichtenstein and Andy
Warhol turned banal images into art by greatly enlarging them or repeating them over and
over again.
As the 20th century draws to a close, no one school of thought dominates painting. And no
one can accurately predict what changes lay ahead. But one thing is certain: painting
remains a dynamic and important art form. The ten works in this poster series trace the
history of 20th century painting up to the present, and they illustrate many of the most
important movements mentioned above. It is our hope that these posters will help your
students better understand and appreciate modern painting, and perhaps be less intimidated by it. We further hope that the posters will whet their appetites for more, thus
opening the door to a lifetime of the beauty and enjoyment that art has to offer.
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Qeorgia O Keeffe
(1887-1986)
Georgia O'Keeffe was more than a gifted artist
She was one of the most remarkable women
who ever lived. Fiercely independent, she lived
and worked on her own terms. She never
courted fame, yet she became one of the most
celebrated and recognizable painters of the
20th century. At the height of her fame and
success, she abandoned the "high society" art
world to live a reclusive life in the desert of
New Mexico. She was, as one friend has remarked, "a talented enigma."
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Georgia Totto C^Keeffe was born on November 15,1887, in the small farming community
of Sun Prairie, Wisconsin. Growing up in this
isolated rural area, young Georgia took careful notice of the natural world around her.
Early on, she was given art books to read and study, and by age thirteen she pronounced
to friends that she was going to make her living as an artist. After a stint at boarding school,
Georgia CXKeeffe enrolled at the Art Institute of Chicago. But the figure drawing lessons
there did not appeal to her, and in 1907 she moved to New York and enrolled in the Art
Students League. It was in New York that O'Keeffe met the photographer Alfred Stieglitz,
who was famous as a champion of modern art. He displayed abstract works by many
painters at his gallery 291. Stieglitz became an important supporter of O'Keeffe and her
work, and the two were married in 1924. While living in Manhattan, Georgia O'Keeffe
began to paint large close-ups of flowers — calla lilies, poppies, petunias, and iris — concentrating on form and color. These works, which appear almost abstract, are among her
most familiar.
In 1929, Georgia O'Keeffe visited New Mexico for the first time. It was a visit that would
change the direction of her life and her art. Thanks to her rural upbringing, she had always
been interested in nature, and in the barren desert she found a wealth of new subject
matter. Her paintings now featured rocks, mesas, douds, and bleached animal bones.
Following Stieglitz's death in 1946, O'Keeffe took up permanent residence at Ghost Ranch,
her home and studio near Taos, New Mexico. She died there in 1986 at the age of 98.
Throughout her long career, Georgia O'Keeffe remained something of a mystery — even
to her closest friends. And the evidence is that she liked it that way. She had no patience
with those who tried to analyze her life or her art, prefering instead to let the work speak
for itself. She purposely cultivated an image as a cantankerous recluse in order to keep the
curious at a distance. Despite her efforts to live in isolation, she was one of the most photographed artists of the time. Her paintings are so unique that even those who know little
about art can easily identify her work. A modern woman in every sense of the term, Georgia O'Keeffe remains one of the most admired and respected artists of our time.

