Meet the Masters
February Program

Grade 1

Cave Art - The Most Ancient Art

Paleolithic "Chinese Horse" Lascaux, France
Douglas Howcroft Mazonowicz "Two Reindeer"
Focusing on the Artwork

Cave paintings are some of the earliest works of art. The development of art began in the Upper
Paleolithic, a period beginning about 35,000 years ago. Many cave paintings of deer were found at
Lascaux, a cave in southwestern France.
The appearance of art is one of the most spectacular developments of the Upper Paleolithic. The
oldest works of art that *archaeologists have found date from this period. The development of art seems to
have spread rapidly across Europe.
Prehistoric paintings are always found deep inside caves, far from openings. We can tell that
people did not live in the areas were paintings are found. The isolation of these paintings shows that they
were special, used only for magic and rituals. Like other powerful forces that prehistoric people came into
contact with fire, sunlight, water- art must have seemed to them to have a magical property. Because
hunting was so important to their survival, the magic of art was probably first applied to the hunt. By
making images of animals, prehistoric people have imagined that they could assure plenty during the
hunt.
Gashes in the cave walls show that early people sometimes threw spears at the paintings as if they
were real animals. We can imagine the power that such an act would have. Seen by flickering light of fire,
the animal images must have seemed to move with life. It is possible that during rituals, with chants and
singing, art became a powerful weapon against the prey.
When we look at paintings from Altamira and Lascaux caves, we see that artists were careful in
their us of line, shape, and color to bring the animals to life. Outlines stress the most important features of
each animal to make it easy to identify.
Many of the paintings are of high artistic quality. Prehistoric, or "Paleolithic" artists used three
basic colors; black, red and yellow. They obtained these pigments from natural sources including
charcoal, clay and such minerals as iron. Often, the artists painted animals on a part of the cave wall
where there was a natural swelling, which created a three dimensional effect.
Cave paintings are more than just relics of humankind's past. They are a record of the creative
urge, rooted in magic and ritual, connecting us with the most ancient human way of life.
*an archaeologist is a person who studies prehistoric people and cultures

Topics for Discussion
1.
2.
3.
4.
5.
6.
7.
8.

What animals can you identify in the ancient paintings found of the walls of caves?
What elements of art can you identify in the cave paintings.
How did the artist use line? Shape? Color?
Imagine that you were the first person to draw on the cave wall. How would you feel?
How do you feel when you look at the cave paintings?
Name the materials used to paint and draw on the cave walls.
Do you think cave art was an early form of communication between people?
Does cave are tell us something about the lives of prehistoric people?

Hands on Art Project- Experience Cave Drawing

Materials:

Large brown paper (cut open paper bags)
Spray fixative (hair spray works )
Charcoal and colored chalk
Masking tape

Directions
1. Tape paper on walls close to floor so the children can sit on the floor to work.. Each child's name
should appear on the front of the work. Position the children on the floor in front of their paper with
charcoal and chalk at hand. You may also work on the floor or on desks.
2. Turn off lights and discuss what it must have been like to live in a cave. Talk about how large and frightening
the wild animals must have been. Develop a mood in which the children feel they are living in prehistoric
times.
3. Turn on the lights and let the children draw bison, deer, bear, wild horses etc. in the style of the cave
artist.
4. Have them begin by drawing the animal's outline in black charcoal and filling in with other natural, earthy
colors.
5. After children have left the room each drawing should be sprayed with fixative., and transferred to walls in the
hallway for display.(if time and teacher permits)

Clean up
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Biography of Douglas Howcroft
Mazonowicz
Douglas Howcroft Mazonowicz, Jan 29, 2001
Mazonowicz,Douglas's unique life's work of accurately reproducing the
art of prehistoric cultures of Europe, Africa, and North America including
such famous pieces as the "Yellow" or "Chinese Horse" from Lascaux
Cave in France and "Newspaper Rock" in Utah's Canyonlands.Using his
highly developed silk screening technique, Mazonowicz managed to
capture the color, size, textures, and feeling of these early paintings and
engravings, many of which are now nearly inaccessible except to a few
scientists and in some cases faded to such extent that they are difficult to
see. He recognized the need to capture these images to preserve them for
future generations and present them to us, the ancestors of the original
artists. In the words of Carl Sagan, "In his paintings we see not only the
animals which transfixed the humans of 20,000 years ago, but also the
humans themselves - elegantly dressed and coiffured, tattooed and
painted, clearly themselves the recipients of a long cultural tradition from
their ancestors In all these pictures we recognize that our ancestors were
very much like us. Their essential humanity careens down across the ages.
Mazonowicz has helped to time-bind the human community." For fifteen
years Mazonowicz traveled and recreated the images that were often in
almost inaccessible places, tirelessly trying to beat the clock against
natural deterioration and human vandalism. He was appointed a Research
Associate of the Carnegie Museum in 1968, had four Smithsonian
Institution traveling exhibitions, and sequentially in Spain, Yellow
Springs, Ohio, Petaluma, California, and New York City, operated the
only gallery of prehistoric art in the world. The exhibit includes serigraphs
from the caves, rock shelters, and petroglyph sites of southwestern France,
northern and eastern Spain, Algeria's Tassili Plateau in the Sahara Desert,
and the southwestern United States, as well as the Etruscan tombs of
Italy .More than fifty images are on display by world area, in a cave like
atmosphere with recreated torch light to give the visitor a sense of
discovery of the pieces and a connection to the original conditions in
which the images were created.
NY TIMES Obituary dated 29 Jan 2001: Douglas Mazonowicz, Artist
Who Imitated Cave Paintings, Dies at 80 Douglas Howcroft Mazonowicz,
a graphic artist who helped preserve some of the world's most famous
prehistoric cave paintings by recreating them on silk, died on Sunday in
http://www.rock-art.com/research/researchers/Mazonowicz_bi... 2/7/2005
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Riverdale, the Bronx. He was 80. Born in Swindon, in Wiltshire, England,
Mr. Mazonowicz spent 15 years in France, Spain, North Africa and North
America seeking prehistoric art, which he reproduced as serigraphs, or
silkscreens. "The Hand of Man," a book of 35 serigraphs, accompanied an
exhibit of the same name at his Gallery of Prehistoric Paintings in
Manhattan in 1982. His work was also shown at the Smithsonian
Institution and the American Museum of Natural History. His 1975
marriage to Susan Warms Dryfoos, a great-granddaughter of Adolph S.
Ochs, publisher of The New York Times, ended in divorce in 1982. He is
survived by a son, Nicholas Ochs Mazonowicz; two brothers, Jack
Mazonowicz of Rushford, England, and Denis Mason, of Whangerie, New
Zealand; and his companion, Berna Villiers.
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